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Working title: jewellery and more. More? Even more than 

jewellery? Jewellery is so many things already! But there 

are times where it’s necessary to do something more. To do 

something different from jewellery.

Carla Mayerhofer
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During the annual Schmuck week in March, this exhibition at 

the Munich Kunst arkaden brings together the work of four 

jewellery artists from four different countries — Junwon Jung 

from South Korea, Merlin Klein from Germany, Martin Papcún 

from the Czech Republic and Pedro Sequeira from Portugal. 

All four artists were students of Professor Otto Künzli’s jew

ellery class at the Akademie der Bildenden Künste Munich, 

where the main focus is on the quest for every single artist 

to find their very own, specific form of expression. And this 

quest often goes even further than one might expect from a 

maker of jewellery.

The four participating artists are showing their jewellery 

together with some of their free artworks, created in a variety 

of media. They are presented next to each other, rather than in 

comparison to each other. It is not about making a distinction 

between different disciplines and not about a new paragone: 

applied art vs. fine art. On the contrary, it is about the moment 

of change, the moment of transition from one medium into 

another; it is about the correlation of the idea and its form, its 

about being on the move, spreading and increasing. 

Junwon Jung keeps searching in order to find the essential 

core of jewellery: its function. Simply wearing a piece of jewel

lery turns it into jewellery. Consequently, it needs some func

tional parts — a pin, for example. Junwon Jung condenses the 

brooch down to its function — he simply creates a brooch pin. 

But he gives it a housing whose formal impact turns it into an 

autonomous sculpture. In this way, the artist’s advance towards 

this essential inner core catapults him back to the surface; he 

slips through a wormhole of function.

Merlin Klein’s pendants negotiate the spiritual function of jew

ellery. His pieces are made of highly compressed memories; 

they are pure meaning. The spiritual value which jewellery can 

adopt is turned into the principle that determines the material. 

Within the creative process, Merlin Klein is taking a position 

which exceeds that of creator or artist. As super visor of the 

transformation process, he becomes a priest.
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Martin Papcún also works with memories. He sets in metal 

the spacial layout of formerly inhabited living spaces. In this 

way, he materialises his own physical memory into silver mini

ature sculptures. This concept is also reflected in his latest 

artwork: an architectural light installation which deals with the 

interaction of concrete locations and immaterial memories. 

A very specific imagination of what he wants to convey leads 

him through a long, diligent and focussed creative process 

towards one ultimate result. 

Pedro Sequeira, however, has a very different approach. He 

engages with his motifs in several ways: by approaching them 

anew each time; by capturing an idea in different media; by 

clinging to a passing thought and even by starting all over 

again. Sequeira intuitively arranges found objects, works on 

paper, photographs, texts, sculptures, and pieces of jewel

lery in groups, creating an experimental and highly narra

tive collection. He samples, he improvises, he composes, he 

plays. And jewellery is only one form of expression for Pedro 

Sequeira. 

This multifaceted exhibition hints at the blurred borders and 

possible avenues of exploration within jewellery making. 

However, it becomes apparent that the artists’ position as 

originators — as authors of their jewellery is enforced by this 

expansion into new areas. 

More simply is more. 
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left: brooch | 2014 | titan-zinc steel | 7 × 7 × 1 cm | Marzee collection
right: brooch | 2015 | titan-zinc steel | 7 × 7 × 1 cm
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brooch and brick | 2014 | plastic gold plaster | 6 × 12 × 4 cm | Marzee collection origin of ring | 2015 | titan-zinc silver gold 
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2 pins | 2015 | duralumin steel | 11 × 6 × 1 cmpin and box | 2014 | titan-zinc gold | 8 × 4 × 4 cm
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2 pins | 2014 | steel | 11 × 6 × 1 cm2 holes | 2015 | pendant | silver gold | 1 × 1 × 12 cm
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I burn objects in order to create something 
new from their ashes. Those objects do not 
belong to me. The owners gave them to me 
because they did not want to own them any 
longer in their previous form. These objects 
have a personal and emotional worth. Mem-
ories, stories, feelings are bound to them, in 
a good or in a bad way. These are things that 
these people want to leave behind them, 
which they don’t want to simply throw away. 
It is about a last confrontation, about going 
through and coming to terms with it, it is re-
ally about a very deliberate transformation. 
It is about things that require a completely 
new appearance.

And this is how I receive different parcels, 
filled with files, love letters crammed in ten-
nis shoes, old clothes, odds and ends. Some 
people want to tell me the stories behind the 
objects , encourage me to read them, I deal 
sometimes with the contents of one of those 
parcels for a very long time. Others make the 
decision to remain anonymous and decide 
that their parcel should be burnt unopened.
They all know already how I should deal with 
their objects. 

I burn them outdoors. I take care that they 
are all turned to ash. Some particles fly away 
with the flammes up in the sky. It is almost 
pathetic. No Pathos, no celebration, no cer-
emony. 

I gather the ashes, sieve them in order to 
remove the somewhat coarse and inorganic 
particles. Then, I mix them with pure bone 
glue and pour them into a mold which is as 

close as possible to the final shape. After 
they have hardened sufficiently, I make vari-
ous corrections to this shape until it meets 
with my expectations, until it is right. After 
some fine polishing, the surface gets a silk 
matt finish, it becomes almost velvety and 
pleasant, it does not reflect light too harshly. 

From the gathered ashes, I create a new ob-
ject which can be worn as a piece of jewelry. 
Its shape is influenced by the parcel and the 
person who has given it to me. It expands 
and develops through the personal talks, the 
discussions and the various stories. During 
the work of transformation, new questions 
keep emerging. No answer is needed. I can-
not explain the end form this object will take 
but it is not random and I never know what it 
will be before an object is ready. 

I give a new form to the objects which have 
been entrusted to me. It does not matter 
whether the attached memories and stories 
were joyful, bearable or unbearable. From 
now on, the new object can be worn.

Some of the people don’t want to keep the 
finished piece of jewelry and give it away. 
Others decide to keep it. 

Merlin Klein
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Untiteld | pendant | 2012 | asch, bone-glue, wood, brass, cord | 70 × 30 × 30 cm
Untiteld | object | 2014–2015 | asch, bone-glue | 114 × 75 cm

Untiteld | pendant | 2012 | asch, bone-glue, wood, brass, cord | 64 × 44 cm
Untiteld | pendant | 2015 | asch, bone-glue, cord | 95 × 51 × 47 cm
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Radikale transformation | dokumentation-film by James Chan-a-sue | 2014 | 6 min
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Martin Papcún | exhibiton installation | 2015 | Kunstarkaden Munich
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Real outlines of the past
Human memory as a piece of fiction is a 
key element in the works of Martin Pap-
cún. This artist, unlike the widespread con-
temporary practice of work with physical 
ready-made objects, systematically devel-
ops approaches with what is known as the 
immaterial (incorporeal) ‘object’ — namely, 
found memories. He then classifies and 
defines the ‘found memory’, and searches 
for the exact borderline between its private 
essence and its public essence. He contex-
tualizes immaterial traces and inserts them 
into various physical media, which, in the 
given arrangement correspond precisely to 
the artist’s message. The grasped past — an 
event — is shifted into new circumstances; 
the resulting objects, installations, or pro-
jections in this way disrupt and undermine 

the stereotypical expectations of the viewer, 
who assumes a didactic reading or instruc-
tions for this group of questions. The artist 
creates metaphors, which may be observed 
from various perspectives and lead to the 
stratification of various meanings.

Vulnerable beings
At the forefront of the works House, turned 
inside out and … We carry it on, the art-
ist observes the movement of people and 
the traces they leave from their homelands 
in new places of refuge or life in temporary 
settlements. Every being leaves behind part 
of his or her memories, the individual, but 
also the collective ones; metaphorically, we 
may describe this as experience that is  partly 
transferred into a new living environment. 
Every being in a new milieu, intentionally 

or unintentionally, influences the whole and 
becomes part of it. But here, too, if the new 
inhabitant lacks a firm social base, he or she 
becomes a very fragile, vulnerable being. It is 
then up to society as a whole whether there 
is a shared will to help or to work with others 
to find solutions to serious human problems. 
It is fair to read Papcún’s projects also as an 
autobiographical record of his wanderings. 
By means of these works, he also presents 
his fragile position in the place he carries 
them out — that is, in a different society.

House, turned inside out
The project House, turned inside out (2009) 
was realized during Artist in Residency in the 
industrial city of Cleveland. Here Papcún has 
focused on the public space and its transfor-
mation, which appeared immediately with 
the mortgage crisis in 2008. The project in 
the foreground does not actually aim to point 
to the economic mechanisms, even though 
these questions occur to us in the back-
ground; but, by turning the walls inside out, 
Papcún tends to expose the fragility that was 
behind these thin cardboard walls. He thus 
raises a number of questions. What actually 
divides public life from private life? Who can 
remove this boundary and how? In the event 
that a living being leaves a place, his or her 
memories and collective consciousness also 
vanish. Someone used to live here. If a sub-
stantial part of a town vanishes in this way, 
then history also vanishes, and so does the 
identity of the place. 

… We carry it on
… We carry it on (2013) is the result of con-
siderations about migration, which Papcún 
had already begun in the earlier projects “to 
don’t forgot” (2000) or Pilgrimage (2002). 
The project was carried out as part of a CEC 
ArtsLink grant in the Bronx, New York City, 
thanks to funding of The Rockefeller Foun-
dation’s, and with the help of the family of 
Monxo Lopez and Libertad Guerra, who 
came from Puerto Rico. In this extremely 
dynamic and multicultural city, Papcún 

 addresses one family, whom he asks for 
photographs of views from the windows of 
their home in Puerto Rico. This is the home 
in which they grew up. 
The views from the windows are memo-
ries that they carry throughout their lives 
and which Monxo and Libertad recall when 
they look out of the windows of their new 
home.The photographs were projected onto 
 mirrors hung at intervals of several metres 
along the street, and they reflect back im-
ages on the semi-transparent screen placed 
in each window of their house. The mirrors 
located in the space above the street did not 
reflect only the projected image, but also, in 
total, reflected a personal past and a view 
into the present. The reality of a New York 
street and the projected past of Puerto Rico 
stood in stark contrast to each other, just like 
the stripped interior in the project House, 
turned inside out, where, in an almost tangi-
ble way, we can identify with stored memory.

In the background of the project, Papcún 
deals with an important level of one memory 
of an individual and the problem of memory 
in the wider society. The German sociologist 
Niklas Luhmann (1927—1998) told us that 
an object ‘without context’ is an incompre-
hensible entity. Clearly, if there is nothing to 
compare it to, the personal memory of each 
individual in a new milieu is also an incom-
prehensible entity. In order to recognize a 
memory, we must have something to com-
pare it and contrast it to, to place a so-called 
‘past situation’ into a new situation. When 
stepping up to the window with the projec-
tion, two worlds overlap and merge, the 
dream world of the Puerto Rican past and 
the real world of a New York street. Thanks 
to this, we are able to imagine the real out-
lines of the actual problems of migrants. 
Papcún’s work draws our attention above 
all to the past that we carry in ourselves, the 
past that forms us and is part of us.

František Zachoval
Curator and art theorist

House, turned inside out | site-specific installation | 2009 | Cleveland, USA 
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Buildings III | objects | 2014 | silver, zinc coated Buildings III | objects | 2014 | silver, zinc coated 
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…We carry it on | site-specific installation | 2013 | New York, USA
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Martin Papcún | exhibiton installation | 2015 | Kunstarkaden Munich
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Loop Infinite Eclipse | 2014 | 32 pieces | colored paper, carbon paper | 2.5–4 cm
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What I present in this exhibition is a selection of pieces made in the last 3 
years. They are 2 distinct bodies of work that intersect and relate both 
visually and conceptually speaking. These 2 series are Spitting teeth (2012) 
and Eclipse (2013), both referring to semiotics and metaphor as tools to think 
new possibilities for work making. Both work uses repetition as a strategy 
to reinforce an idea; meaning one is looking (as I am thinking and making) 
at the same piece over and over, every time changing the material and or 
the media. At the end, as from the start, I am translating an original idea and 
leading this first step to reach other fields and other ways of making. As a 
whole I relate these pieces to movement and how they are cast involves a 
quick flux of energy when solving a question, which also reflects my own 
personality when dealing with issues.

Wear | 2014 | cotton t-shirt, paper neckpiece, body dirt
Spitting teeth | 2012 | 14 brooches | cast bronze, orthopantomographiesCair Horizontal | 2013 | carbon paper, cut | 19 stripes | dimentions variable



4342

Where Have You Been, an experimentation on the delocation of bodies in space | 2014 |
oak wood, saw cut | 2 piecesUntitled (Erosion) | 2012 | cherry stones, IKEA plate
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Pedro Sequeira | exhibiton installation | 2015 | Kunstarkaden Munich
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Junwon Jung 
Born 1978, Sang-Ju, South Korea

Contact junwonj@gmail.com

Education

2010– Jewelry Class — Prof. Otto Künzli, ADBK München, Munich, Germany

2009–10 Lecture, Dept. Metalwork & Jewelry, Kookmin Univ., Seoul, South Korea

2008–09  Researcher, Institute of Environmental Design, Kookmin Univ., Seoul, South Korea

2004–07 M. F. A, Metalwork & Jewelry, Kookmin Univ., Seoul, South Korea

Awards

 Anerkennungspreis, Oberbayerische Föderpreis für Angewandte Künste 2014, Munich, Germany

Selected Solo Exhibitions

2009

element, Gallery Dam, Seoul, South Korea

Selected Group Exhibitions

2014  

Munich@Marzee, Gallery Marzee, Nijmegen, Netherlands

Der Oberbayerische Föderpreis für Angewandte Künste 2014, Munich, Germany

Wolpertinger run away, Czech Centrum Praha, Praha, Czech Republic

The dark side of the moon, ADBK München, Munich, Germany

Wolpertinger run away, Gallery Vice Versa, Lausanne, Swiss

PULSAR, Fabrika 12, Valencia, Spain

III, oder die Schatten III, Munich, Germany

2013 

 Wolpertinger run away, Gallery Baum, Paju, South Korea

Flower of desire, Art link, Seoul, South Korea

do legst di nieda, ADBK München, Munich, Germany

Ravary workshop #27, Gallery Marzee, Nijmegen, Netherlands

Irony forest, Akademie Galerie, Munich, Germany

2012 

 Neon Golden, ADBK München, Munich, Germany

Alchemists ‘mythology of material’, KCDF, Seoul, South Korea

Chain project, Museum A CASA, Sao Paulo, Brazil

2011 

 Profi-line, ADBK München, Munich, Germany

Brooch of May, Gallery laif, Seoul, South Korea

2009 

 Korean Group, Gallery Caroline Van Hoek, Brussels, Belgium

Korean Jewelers, Gallery CAJ, Kyoto, Japan

Schmuck2009, IHM, Munich, Germany / Melbourne, Australia

re-life, Gallery laif, Seoul, South Korea

2007

 International Graduation Show, Gallery Marzee, Nijmegen, Netherlands

Talente2007, IHM, Munich, Germany

In Collections 

Marzee collection, 2014, Nijmegen, Netherlands

Die Danner Stiftung, 2009, Munich, Germany 

Selected Publications

Contemporary Jewelers, Darling publication, 2009, Germany

500 Necklaces, Lark books, 2006, USA
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Martin Papcún
Born 1979, Levice, Slovakia

Contact papcun.net@gmail.com | www.papcun.net

Education

2009–14 ADBK München, Munich, Germany, Diplom 2014

2000–07 M. F. A., Academy of Art, Design and Architecture, Prague, Czech Republic

2003–05 Academy of Fine Arts, Prague, Czech Republic

Awards and Grants

2014 Oberbayerischer Förderpreis, Germany

2013 CEC ArtsLink — One_Big_City, The Rockefeller Foundation New York, USA

2011 LfA Kulturförderung, Förderbank Bayern, Germany

2010 DAAD stipendium, Germany

2009 Danner Wettbewerb, 3rd Preis, Munich, Germany

 CEC ArtsLink — independent project Award, Cleveland, USA

2008 CEC ArtsLink — Artist in residency, Cleveland, USA

Selected Solo Exhibitions

2013

… We carry it on, site-specific installation, New York, USA

2011  

Martin Papcun / Sungho Cho, ADBK Galerie, Munich, Germany

Space, Gallery Langův Dům, Frýdek Místek, Czech Republic

2009

House, turned inside out, site-specific installation, Cleveland, USA

2008

W 45th, site-specific installation, Cleveland, USA

Selected Group Exhibitions

2015 

Junwon Jung, Merlin Klein, Martin Papcún, Pedro Sequeira, Kunstarkaden Munich, Germany

2014

Multiple Exposure, Museum of Art and Design, New York, USA

Crosslines, Hole in the wall Gallery, Tokio, Japan

Some Times, Dyson Gallery, London, UK

 Oberbayerischer Förderpreis, Gallery Bezirk Oberbayern, Munich, Germany

Duplicata, Noel Guyomarch Gallery, Montreal, Canada / Velvet da Vinci Gallery, 

San Francisco, USA

Merlin Klein 
Born 1983, Michelstatt, Vielbrunn, Germany

Contact rosmarie68@web.de

Education

2009–  ADBK München, Munich, Germany

2006–09 Education to Goldsmith

1999–03 Education to Confectioner
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News from the Permian, Town hall, Ljubljana, Slovenia

Mari Funaki Award, Gallery Funaki, Melbourne, Australia

Objectivity, Czech Centre, Berlin, Germany

Friedrich Becker Preis, Museum Kunstpalast, Düsseldorf, Germany / Deutsches Goldschmiedehaus, 

Hanau, Germany

The Home of Jewellery, ADBK München, Munich, Germany

Wolpentinger run away, Vice Versa Gallery, Lausanne, Swiss / Czech Centre, Prague, Czech Republic

2013  

Where is my home, DOX — Centre of Contemporary Art, Prague, Czech Republic

News from the Permian, Museum für Angewandte Kunst Leipzig, Germany 

Ch. I. C. B, Cheongju, South Korea

Wolpentinger run away, Gallery Baum, Heyri, Paju, South Korea

Dialogue, Noel Guyomarch Gallery, Montreal, Canada / Harbourfront Centre, SNAG, Totonto, Canada 

ONE_First act, via San Pietro, Padua, Italy 

2012

Brita Prinz Arte, Obra grafica contemporanea, Madrid, Spain

In collections

Private collections — USA, Germany, Italy, Swiss

Brita Prinz Arte S.  A., Madrid, Spain

Selected Publications 

Ursula Ilse-Neuman, Lyle Rexer, David McFadden, Lowery Sims, Suzanne Ramljak, Dr. Ellen Maurer Zilioli, 

Mark Durant: Multiple Exposures publication, Museum of Arts and Design New York, USA, 2014.

Emilie Pons: Artists add color to two Bronx neighborhoods, Mott Haven Herald, New York, USA, 2013.

Amei Wallach, Fritzie Brown, Theresa Schwarz: House, turned inside out – Martin Papcun, CEC ArtsLink 

New York, USA, 2012.

Maria Victoria Hernandez Perez, Brita Prinz: Carmen Arozena print award, Brita Prinz Arte S.A., Madrid, 

Spain, 2012.

Jan Matoušek, Vladimír 518, Markéta Vinglerová, Klára Žaludová: City_Medium, BiggBoss, Prague, Czech 

Republic, 2012.

Christopher Lynn and Theresa Schwarz: Martin Papcun, SPACES Gallery, Cleveland, USA, 2009.

Pedro Sequeira
Born 1976, Cinfães, Portugal

Contact mail@pedrosequeira.info | www.pedrosequeira.info 

Education – Academic Studies  

2009–11  Master’s Degree in Drawing and Printmaking with the project Inscribing the 

body at Faculdade de Belas Artes, Porto University, Portugal, Prof. Mário 

Bismarck 

2007–09 Photography degree at Instituto Português de Fotografia, Porto, Portugal

2001–07  ADBK München, Munich, Germany, Prof. Otto Künzli, as guest student, 

Diplom January 2007

1998 Gemology course, Prof. Doctor Montenegro de Andrade, Porto, Portugal

1995–98 Jewellery course at Centro de Joalharia do Porto, Portugal

Education – Professional studies

2000–10  Additional studies and workshops in arts, photography, jewellery, silkscreen, 

woodcut and Japanese Lack techniques with artists, professors e masters like 

Mona Hatoum, Otto Künzli, Manuel Vilhena, Montenegro de Andrade, Mike 

goes West, Sabine Hauss, among others.

Scholarships 

2007–08 Instituto de Emprego e Formação Profissional, Portugal

2005–07 Fundação Calouste Gulbenkian, Portugal

2006 Akademie Verein, Akademie der Bildenden Künste München, Germany

2005 Ausländer Stipendium, Akademie der Bildenden Künste München, Germany

2001 Instituto de Arte Contemporânea, Portugal

2000 Fundação da Juventude, Porto, Portugal

Awards

2009 3º BKV – Preis für Junges Kunsthandwerk 2009, Munich, Germany

2005 3º Prize Deconstruction, reconstruction, Legnica Art Gallery, Legnica, Poland

2000 Jovens Criadores ’01, Young talent for jewellery, Portugal

1999 FabricArte, Câmara Municipal de Matosinhos, Portugal

Projects | Lectures | Classes

2014

 Eclipse, Dome of Vision, Copenhagen, Denmark 

My Unmade Bed, Participation #114 at Alvaro Dols’s project

Exceeded Borders, lecturer at Schmucksymposium Zimmerhof 2014, Germany 
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BODY VISUAL WRITING, Theory class within the theme: Limits of the body or the body as limit, Ar.Co, 

Lisbon, Portugal 

Guide tour to Leonor Hipólito’s solo exhibition Fine is the line, Lisbon, Portugal

2013

Lecture, individual work, Jewellery week, ESAD, Matosinhos, Portugal

Tradição e descontinuidade, Ar.Co, Lisboa, Portugal

 Contemporary design in jewellery: concepts, materials, forms and uses. Talk with Estefânia Almeida and 

Pedro Sequeira. XXIII Art History weekk. Artistic expressions today / Immediately History. Faculty of Arts of 

Porto University, Portugal

2010–11 

Artist in residence at Palácio das Artes, Fundação da Juventude, Porto, Portugal

2009 

Tertúlias do Palácio das Artes — jewellery discussion, Fundação da Juventude, Porto, Portugal

2008

Lecture at school Ar.Co., Lisbon, Portugal

2007–08

Nominator for Portugal for TALENTE, young artists and designers prize, Germany

2007

Invited artist at 2nd Skin Symposium / Workshop at Escola Superior de Artes e Design, Matosinhos, 

Portugal / Lecture

2006

 Residence for visual artists El Basilisco, Buenos Aires, Argentina 

Lecture at Faculdade de Bellas Artes de La Plata, Argentina

2004

Artist residence Zwischenspiel, Erfurt, Germany 

In collections

Galerie Marzee, Nijmegen, Netherlands

Legnica Art Gallery, Legnica, Poland

Tereza Seabra, Lisboa, Portugal

Marcia e Luiz Chrysostomo, Rio de Janeiro, Brazil

Selected Solo Exhibitions

2014

Spitting teeth, Tiny gallery, Stockholm, Sweden

2013 

Fall down Horizontal, gallery Tereza Seabra, Lisbon, Portugal

Spitting teeth, gallery Reverso, Lisbon, Portugal

Fall down Horizontal, Lugar do Desenho — Fundação Júlio Resende, Valbom, Portugal  

2012

TEARING OUT THE HEART eclipse, Museu Nogueira da Silva, Braga, Portugal

TOMMOROW EQUALS TODAY erosion, Hotel555, Porto, Portugal (C)

Munich-Berlin, an episode of composition, gallery Adorna Corações, Porto, Portugal

2011

Objects which bear no power, The Art Gallery in Legnica, Poland (C)

2010

The body fiction, Plano B club, Porto, Portugal
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Merlin Klein | Radikale transformation | dokumentation-film by James Chan-a-sue | 2014 | 6 min
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